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in intensity as a runaway train until the screaming last 
chorus and crescendo refrain melt into a “Playing in the 
Band” that is not so much spacey as bouncy. This energy 
carries over to a perfect “Wharf Rat” as well. It is one of 
those versions that is all the song can be. It is defiant, 
hopeful, and redemptive, as the power of it lifts both the 
revisited “Playing in the Band” and the breakneck “U.S. 


Blues” encore. 
ANDY LEMIEUX 





RE 4/26/77 


Capitol Theatre, Passaic, New Jersey 






Set 1: //Bertha, Me and My Uncle, It Must 
Have Been the Roses, Cassidy, Tennessee// 
Jed, Big River, Friend of the Devil, Esti- 
mated Prophet, Deal 

Set 2: Good Lovin’, Mississippi Half-Step, 
Dancin’ in the Streets > Drums > Eyes of// 
the World > Samson and Delilah, Stella// 
Blue > Sugar Magnolia 











1. Source: AUD, Quality: C, Length: 2:30 
Highlights: Dancin’ in the Streets 
Comments: The cut in “Eyes” is a minor flip. 


The middle night of the Passaic run is definitely the runt 
of the litter, Not nearly as loony and out there as the first 
night (see the “Playing” jam and reprise out of “Wharf 
Rat”—oy!), or as rock solid as the broadcast third 
night, this show drags for a while but still has its 
charms. 

The band saws logs until the second set, when a 
lively “Good Lovin’” and a big “Half-Step” seem to 
kick everyone into gear. Jerry has trouble with the 
“Half-Step” lyrics near the start, but the music, spurred 
by Keith’s happy piano and Phil’s jaunty bass, bounces 
right along. Keith, especially, takes a very crisp 
approach to the chords early on that sets a ragtime tone. 
The band falters in spots as it supports the framework 
behind Jerry’s ever-expanding solos, but it’s one of those 
fun moments when the grade for effort overshadows the 
grade for execution. The “Rio Gran-dee-oh” vocals har- 
monize smoothly, with tasteful accents from Donna. 
With energy left over from his first solo in the song, 
Jerry climbs into the stratosphere around the 8:30 mark. 
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Peaking, he then punches things up with meaty chords 
to remind this audience that “Half-Step” is a different 
beast post-retirement. 

Apparently wide awake after slumbering through a 
mediocre first set, the band makes a hearty breakfast of 
“Dancin’ in the Street.” Keith once again sticks primar- 
ily with chords, but his jazzy approach, holding back 
subtly to shift the accent, provides warm, funky ground 
for Jerry to strut around on. His treated guitar stabs and 
thrusts the air like a wasp on “Spanish Fly,” while bass, 
rhythm guitar, and piano sway behind. “Dancin’” 
shreds, and builds its energy higher and higher until the 
band is cranking it out as one big wall of sound. Every 
so often Weir reaches out from the group groove with a 
solitary line to complement Garcia. Then around the 
9:30 mark, things calm down as the drummers shift 
gears and everyone else lies back. At 10:23 Jerry reap- 
pears and squeezes some nice slide—sort of a “Nobody’s 
Fault” to a disco beat. Keith (who some could accuse of 
being stuck in a chordal rut at this point in the song) 
maintains continuity from the start of the song, while 
Weir counters Jerry’s blues with more disco scratching. 
This friendly styles tug-of-war continues until the drum- 
mers take over at about 14:00. 

Even the drums can’t rock the band back to sleep, 
and the ensuing “Eyes” has a real toe-tapping pulse in 
its extended intro, and ripping guitar in its verses and 
jams. “Samson” is similarly charged. It should be noted 
that as in the pre-“Drums,” the energy here doesn’t nec- 
essarily correspond with precision or perfect timing. 
Fingers sound a bit fat at times, or wrists a hint slow. 
“Stella” is longer (12:29) than it is good, but a high-test 
“Sugar Mag” closes the proceedings, proving once 
again that the Dead rarely slept through an entire show. 

KELLY MCIVER 
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Capitol Theatre, Passaic, New Jersey 


Set 1: Promised Land, Mississippi Half- 
Step, Looks like Rain, Sugaree, El Paso, 
Row Jimmy, New Minglewood Blues, 
Loser, The Music Never Stopped 

Set 2: Estimated Prophet, Scarlet Begonias 
> Fire on the Mountain > Good Lovin’, 
Ramble On Rose, Samson and Delilah, Ter- 
rapin Station, Morning Dew 

Encore: Johnny B. Goode 











1. Source: FM-SBD (WNEW, New York), Quality: 
A-, Length: 2:25 

2. Source: AUD, Quality: B+, Length: 2:25 

Highlight: Promised Land 


An enthusiastic “outside” announcer, such as they often 
didn’t get after the early seventies, manages to work the 
crowd well up before “Promised Land” bursts upon 
them. Many of the best-ever versions open 1977 shows, 
and this is one of them, forceful and dynamic. “Half- 
Step” has a jaunty, free and easy feel to it, with loose 
and lively vocals from Jerry and Donna, but is not oth- 
erwise remarkable. Excellent vocals also mark a ten- 
derly constructed “Looks like Rain.” The “Sugaree” 
that follows is undeniably great, with Garcia soaring on 
the first jam and more 
discordant on the sec- 


ond. However, while A OL THEATHE #8 
beating versions from 3 NROE STRUET 
any previous year, it EFUL DEAD 


only prepares you for 
some of the 
greater ones very soon 
to be played, all hav- 
ing more intricate gui- 
tar work and better 
vocals from Jerry. 
“Row Jimmy” is set- 


even 


ED APR 27 197 


4/27/77, Capitol Theatre 

tling in nicely to the 

slide guitar work that 

Jerry imposed upon this song for a while post-1976 and 
which I find complements perfectly the swell and flow of 
the tune. Another very good version that is in some ways 
still only an embryo of what is to come. “New Mingle- 
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wood Blues” and “Loser” have nice jams, with an effec- 
tive descending bass line from Phil on the latter. “The 
Music Never Stopped” has Jerry playing the guitar lines 
with particular fluency, flowing into another good, 
though not epic, closing jam. 

Jerry’s guitar has a twangy yet fierce edge to it from 
the opening notes of “Estimated Prophet,” and he takes 
off in fine style in the jam, with Bob playing some very 
strange lines underneath at one point. Phil and Keith 
appear to be playing the whole of “Scarlet Begonias” 
between them until Jerry appears out of nowhere 
straight into a perfect first jam. The transition once 
more has a bedrock of Keith and Phil, with noodling 
intervention from Jerry gradually building to something 
more substantial before falling away into the opening 
bars of “Fire on the Mountain.” Two forceful jams fol- 
low, with the second in particular—in what one must 
remember is only the fifth-ever rendition—breaking new 
ground with bass and lead guitar dueting on twisting 
lines of melody. Phil takes charge, however, to thrust the 
band prematurely into a “Good Lovin’” that is only 
remarkable for occasional glimmers of passion from 
Keith. “Ramble On Rose” has some excellent playing, 
again particularly keyboards, but neither it nor the 
equally consistent “Samson and Delilah” is the reason 
why we listen to second sets from 1977. An intensely 
lyrical and impeccably fashioned “Terrapin Station” fits 
the bill much better, but with the towering highlight of 
this show yet to come. The segue given in DeadBase 
does not actually appear to be there, but nevertheless 
the gentle descent of 
the end of “Terra- 
pin Station” provides 
the ideal setting for 
the closing “Morning 
Dew” that follows. 
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Ric AA tia 
? th The Dead overwhelm 
$8.10 AA in a rendition where 
O.40TAX j the music is totally 
R $8.50 114 devoted to the expres- 
a t i sion of the strange 
emotional combina- 


tion of desolate power 

and inspiring majesty 

that this song evokes. 

“Johnny B. Goode” returns the crowd to earth, ending a 

show that, although very good, is still not quite among 
the top performances of the year. 

JAMES SWIFT 
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